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Abstract

The study of ethnic music culture for creative invention of contemporary
music: a case study of Hmong, Lisu, Lahu, Dara-Aung, and Karen is a qualitative
research using descriptive analysis for ethnomusicology. This research aims to study
traditional music of the Hmong, Lisu, Lahu, Dara-Aung, Karen ethnic group and to
compose creative contemporary music from ethnic culture.

The study of the Traditional Music revealed that 1) Hmong’s music combines
with instruments, song, and vocalist and this combination involves Keng instrument,
and Hwo-Ker-Cheer vocal which is sung in Hmong’s New Year. 2) Lisu’s people have 4
types of instrument which are Pali-fulu, Fulu-Lae Lae, Fulu-Na Ou and Sur-Bur. 3)Dara
Aung people have 3 types of instrument which are Ding instrument, Waw, and vocal
music. 5) Lahu’s people have Nor-Sur-Lae as music instrument. 5. Karen’s people have
2 types of instrument which are Tena Gu and vocal music.

The invention of creative contemporary music is a combination of ethnic
culture and concept of western music to form new contemporary music. The arranging
concept of the creative invention uses tempo to form the music and editing process to
cut, move, stretch, or shrink for down stroke in a bar. Chord progression is used to make
the song smooth and simple. The music formation used many technic such as breath-pause
as a passage of the song. The concept of creating scale or mode is for the suitability of each

song which may use some western instrument as an introduction and solo.
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